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SJSU center leads US research
Cutting-edge wildfire technology earns millions in federal grant funding
By Rainier de Fort-Menares
STAFF WRITER

San Jose State is home to the largest
academic Wildfire Interdisciplinary
Research Center in the U.S., garnering
$6.1 million in federal funding this year.
The Wildfire Interdisciplinary
Research Center was established in
2020, after a cluster hire of five
tenure-track faculty members.
Craig Clements, meteorology
professor and Wildfire Interdisciplinary
Research Center director, said that was
the largest cluster hire in wildfire science
in U.S. history.
“There is a need for interdisciplinary

approaches to wildfire science and so
bringing an interdisciplinary team of
faculty to SJSU addressed this need,”
Clements said in an email. “We have
the best wildfire modelers at SJSU and a
leading wildfire social scientist.”
SJSU stated the center gained national
recognition for its role and expertise in
understanding and mitigating near-term
wildfire risks in its July 13 news release.
Clements said the state and
government funding, which was
requested by Ash Kalra, Santa Clara
County city councilmember, that the
Wildfire Interdisciplinary Research
Center received is being used to purchase
and advance its research facilities.
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Justin Haw (left), Kiera Malarkey (center) and Kate Forrest, graduate
students with SJSU’s Wildfire Interdisciplinary Research Center,
observe the Dixie Fire in the summer of 2021 in Milford, California.

He said with the multi-million dollars
in funding for the center, he plans on
building out a fire lab in the engineering
building, setting up advanced fire
weather wind profiling networks, buying
new infrared cameras and expanding the
center’s high performance computing.
Robert
McElhatton, assistant
director of media relations, said in a
Sept. 1 university blog post that the
five professors hired by Clements
specialize in fire ecology, fire and fluid
dynamics, wildfire behavior modeling,
wildfire remote sensing and wildfire
management and policy.
Those professors each focus on
their own research within the center,

which includes: how people interact
with messages around wildfire safety;
mathematical modeling of how fires
send out embers that start new fires;
how the ecosystems change and how
it affects the climatology of fires; and
working with drones that go over fires
to see how the spread changes at high
resolutions.
Angel Farguell, a postdoctoral research
associate at the Wildfire Interdisciplinary
Research Center, said the goal of the
center is to take people from different
disciplines and put them together with
the same objective: researching wildfires.
WILDFIRES | Page 2
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Above: Craig Clements, director of the Wildfire Interdisciplinary Research Center, adjusts a truck equipped for wildfire surveillance. Below: The forecast of the
center’s WRF-SFIRE, which predicts where a fire might go at a much higher resolution that provides more information, shows the Caldor Fire on Aug. 26, 2021.
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“I’m very happy to be here,
we have a lot of collaboration
with different departments and
disciplines so it’s very cool to be
able to touch [on] so many topics
around wildfire with experts,”
Farguell said.
Farguell works with Adam
Kochanski, wildfire meteorology
assistant professor, on trying to
predict where a fire may go using
the WRF-SFIRE model, which
models the interaction between
wildfires and the atmosphere.
That two-coupled model
showcases the interaction between
fire, weather, fuel and smoke to
forecast where a fire will move in
the timeframe of hours.
Clements said that model is the
most advanced wildfire prediction
system in the world.
The model is used by the
California Department of Forestry
and Fire Protection (CAL FIRE),
NASA and the U.S. Forest Service
during fire season, Clements said.
Patrick Brown, former assistant
professor of meteorology and
climate science, said the model is
the most cutting-edge work done at
the center.
“It’s been great to be a part of
it because you get to interact with
these people that have multiple
perspectives and can bring a lot to
the table,” Brown said.
He said previous wildfire
models didn’t take the atmospheric
interaction into account.
Brown said the WRF-SFIRE
model lets you predict where
a fire might go at a much higher
resolution with more information.
Farguell said his current

research focuses on improving the
model to better estimate live fuel
moisture, dead fuel moisture and
gain a better understanding of the
fire in real time.
This past fire season, the
modeling division ran close to
50 forecasts of wildfires in
California and Oregon, Farguell
said.
“We are exactly in the middle
between academia and industry.
That’s a very nice spot because
you can explore things,” he said.
“You are not under pressure to have
the best forecast in the world,
you’re doing research after all.”

I’m proud to be a part
of this, this is the
best I could possibly
get. Let’s say you’re
studying law, this is
like Harvard.
Jeremy Benik

graduate research assistant

Brown, who stopped teaching
at SJSU in May, has continued his
research at the center to focus on
the quantified role of climate change
on the extreme risk of wildfire
behavior.
Brown said with the success of
the center, it feels rewarding to be
able to contribute to an effort that
could potentially save property and
lives.
“It puts pressure on you because
your research is going to inform
real world decisions, of course that’s
what you want, we don’t want to be

SCREENSHOT BY BRYANNA BARTLETT; SOURCE: WILDFIRE INTERDISCIPLINARY RESEARCH CENTER TWITTER PAGE

doing research that nobody cares
about and no one reads,” he said. “If
we’re going to put in a lot of work,
we want it to actually help inform
decisions.”
Brown said being located in
California’s Silicon Valley has many
benefits.
Graduate students that are
interested in wildfire research come
to this school to write their masters
thesis on wildfire, he said.
Jeremy Benik, graduate research
assistant, works with Farguell and
Kochanski on the WRF-SFIRE
model while pursuing his masters in
meteorology.
“I’m proud to be a part of this,
this is the best I could possibly get,”
Benik said. “Let’s say you’re studying
law, this is like Harvard.”
Benik graduated from University
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Arrest
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Sept. 30, 12:43 a.m. at
Campus Village 2
Referred to District Attorney
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Sept. 24, 2:23 a.m. at
Delta Upsilon Fraternity
Arrest
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Sept. 23, 6:32 a.m. at
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Arrest
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Spartan Recreation
Aquatics Center
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of Nevada, Reno with a bachelor’s
degree in atmospheric science.
He said the reason he started
researching wildfires is because all
the smoke from California wildfires
would get pushed up to Nevada
sparking his interest in the topic.
Farguell said students put so
much effort in what they do because
they are just scratching the surface
of a world of research.
“They always surprise you
somehow, I’m very grateful to have
the students I have working with
me,” Farguell said.
Graduate research assistant
Kathleen Clough said being a part of
Wildfire Interdisciplinary Research
Center has given them the unique
opportunity to go out to wildfires
in California.
Clough and other students went

out to the 2021 Dixie Fire.
The Dixie Fire started on
July 13, 2021 and was an enormous
wildfire that spread throughout
Butte, Plumas, Lassen, Shasta and
Tehama Counties in California.
The
drought,
combined
with hot weather, strong winds
and extremely dry vegetation
resulted in the incredibly active
wildfire behavior, according to the
U.S. Incident Information System
Dixie Fire webpage.
“It’s really nice to have that
tie to the real world and what’s
actually going on with a fire,” Clough
said regarding her work on the
Dixie Fire.
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Several San Jose State students sit in the Student Union Ballroom Tuesday evening to watch the “Scream” (2022) screening, which was an event put on by
Student Union Inc. University community members were able to receive free snacks including popcorn and candy during the movie, which was shy of two hours.

Folsom Street Fair brings out kinks
By Vanessa Tran
STAFF WRITER

San Francisco’s Folsom Street
Fair was packed with leather and
whips in an expression of sexual
liberation on Sept. 25.
The Folsom Street Fair
organization holds its annual
celebration on the last Sunday of
September with vendors, musicians
and performers to showcase their
unique art.
Kathleen Connell and Michael
Valerio held the first Folsom
Street Fair in 1984 with the goal of
creating a space for individuals
in the bondage, dominance,
sadism and masochism (BDSM)
community.
BDSM is an umbrella term
that consists of erotic practices
involving dominance, submission
and control, according to a
Nov. 5, 2019 article by the health
and wellness publication Everyday
Health Group.
While these categories are broad,
there are many subsets that fall
under BDSM such as bondage,
edging, humiliation, etc.
Bondage is a method in sex play
where one person restrains the
other for sexual pleasure, according
to a Feb. 27 article by Medical
News Today.
Edging is the act of stopping
yourself or partner before
orgasming and restarting the
process all over again, according
to a July 27, 2016 article by the
sex-based publication Kinkly.
Humiliation
involves
degradation that can be a turn on
to many, according to the sex-based
publication Bad Girls Bible.
Fawks Gilić, a techno DJ,
performed at the event and said
the fair is accessible to individuals
who want to see and experience
new things intimately and sexually.
“It’s a leather, fetish, kink and
exhibition of sorts because it’s not
just the physical acts, but it’s all the
merch, demos, education and place
for people to go and find other
people like them,” Gilić said.
He said the event can make
people feel overwhelmed with joy
and a sense of togetherness from
the thousands of people exploring
the same feeling.
Gilić is also one of the

ILLUSTRATION BY SAM DIETZ

I recommend people to go if they’re simply just
curious, it expands your mind outside of what
you’re used to or what is deemed to be normal.
Guillermo Perez

founding members of Fog City
Pack, a collective that hosts social
and educational events for the
kink and queer community in
San Francisco.
He said he wants to create a
space providing a sense of unity and
inclusivity through his music.
“I express that we’re all in this
together, but also provide the
opportunities for people to share
their message, whatever it is that
they’re trying to say,” Gilić said.
Alyssa Lepik attended the fair
for the first time with her partner

as she was too shy to go in
previous years. She said they were
overwhelmed with how welcoming
the event was.
“I think a lot of people can get
easily intimidated, like me. All
of the people there were so kind,
expressive and comfortable with
themselves,” Lepik said.
She and her partner have been
in the BDSM community for over
a year after experimenting out of
curiosity.
“The stigma around BDSM is
usually along the lines of ‘Oh wow,

you dress up in latex and hurt your
partner,’ but the fair really shows
everyone how it’s so much more
than just that,” Lepik said.
Consent plays a big role in the
BDSM community because it
differentiates it from abuse in an
observer’s perspective, according
to a Feb. 10, 2017 article by
SHE Media, an American digital
media company.
“Explicit consent scenarios
provide a clear frame within which
players can enjoy themselves.
. . Implicit consent, the kind of
consent that is more assumed than
received, is also quite common,”
according to SHE Media.
Lepik said seeing the overall
atmosphere made them feel less
alone.
Guillermo Perez also attended
the fair for the first time with a
group of friends and plans on
attending the event again next
year. They said they were

surprised by how much they
learned in just a few hours.
“I feel like the kink community
has a bad reputation and all, but
the street fair really educates people
about how safe and consensual
everything is,” Perez said.
Perez said they are not part of the
community but were intrigued to
go because of the performances and
to expand their perspectives on the
kink community.
“All
of
the
different
performances, whether it being
whipping or music, it’s entertaining
yet very educational in a way,”
Perez said. “I recommend people
to go if they’re simply just curious,
it expands your mind outside of
what you’re used to or what is
deemed to be normal.”
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Exploitation of Monroe continues
By Bojana Cvijic
EXECUTIVE EDITOR

When it comes to exploiting
real-life tragic events, Hollywood
does it best.
“Blonde,” the Sept. 28 Netflix
release, is unique in the sense
that it isn’t a biopic, but rather is a
fictionalized telling of Hollywood
icon Marilyn Monroe’s tragic life.
Monroe, who died in 1962, is
one of the first in a long list of
women whose trauma has been
exploited by an industry that’s
hell-bent on glamorizing
their pain.
Princess Diana, pop singer
Britney Spears, singer-songwriter
Amy Winehouse, model and
actress Anna Nicole Smith are
all women whose lives have been
thrown into the spectacle of the
public spotlight in excruciating
detail as there is nothing
more interesting than the
traumas of women on any level
of notoriety.
I would go as far as to say it is
just a further exploitation of the
myth of Monroe.
The myth of Monroe’s life
and death has had the world
in a grip, whether it has been
her sex appeal, her marriages or
the ditzy blonde persona she
acted out on screen.
When I first heard of “Blonde,”
I assumed it would be a full-scope
retelling of Monroe’s life,
starring Cuban Spanish actress
Ana De Armas, who became one
of my favorite actresses after
her breakout performance in
the 2019 mystery film
“Knives Out.”
As more behind-the-scenes
photos of De Armas were released,
I was blown away by how much
she looked like Monroe and hoped
for the best in this film.
But as clips from the film came
out, it seemed as though the movie
would be a disaster.
“Blonde,” based on the
2000 novel by Joyce Carol Oates,
was meant to be an exploration
of the person behind the persona,
and more specifically about
Norma Jeane Mortenson,
Monroe’s real name.
Monroe legally changed her
name in 1956, although she
has been known as “Marilyn
Monroe” for a decade prior to
that. Mortenson chose to be
Marilyn Monroe because her birth
name made her feel “unwanted,”
according to Monroe’s 1974
autobiography, “My Story,” released
after her death.
However, criticisms of the novel
also level at the fact that Oates

cannot write a true depiction
of Monroe’s life, resorting to
conspiracy theories.
One of those conspiracies is
thatt she had an illicit affair
h former president
with
n F. Kennedy.
John
Oates exploited
Monroe’s
nroe’s “myth” and
“riddle”
ddle” of a life
as a study on
the enigma of
what
at it is to be
an American
celebrity,
ebrity,
according
ording to an
April
ril 13, 2020
New
w Yorker
cle.
article.
But that
tself is the
in itself
blem, as Monroe
problem,
either a myth or a
is neither
dle. Oates falls into
riddle.
the trap that many
do when it comes to
the allure of celebrity:
forgetting
getting that they are
quite
te in fact just people.
Monroe was a human
being
ng and as much
as we have all
grown
wn up
seeing
ing her
facee on
posters
ters
at the
he
music
sic
store
re
or corner
smoke
oke shop,
she was

Dominik victimizes Monroe in
the film and depicts a fetishization
of female brutalization, which leads
to Monroe’s death.

the “fetus” by saying “I didn’t mean
to” and the “fetus” retorting back
with, “Yes you did, it was your
decision.”
almos made
Writing that almost
me gag.
I could not believe that during
the film’s production,
production no one in
the room thought, “M
“Maybe we
shouldn’t be doing this?”
th
Exploitation of Monroe
isn’t
Mo
new, there have bee
been many
instances where m
men feel like
the “idea” of Monroe
is theirs
Mo
to own.
Hugh He
Hefner, the
founder of Playboy
Magazine,
Magazine where
Monroe was the first
centerfol model,
centerfold
bought a b
burial plot next
to Monroe because of
his desire to “[spend]
n to
eternity next
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Marilyn,” according
to
a Sept. 29, 2017 NPR
article.
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boy
movie,
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mo nor will I
even
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looking
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Exploitation of Monroe isn’t new, there have
been many instances where men feel like the
“idea” of Monroe is theirs to own.
a person who navigated the world
around her as best as she could and
not as some mystical creature in a
white dress.
I have not read the novel and
I will not be watching the movie
because both are
further misrepresentations of
a person that the world just needs
to let rest.
Australian film director
Andrew Dominik essentially sets
out to degrade Monroe’s persona
as much as he possibly can in what
many described as “sexist” and
“one of the most deplorable
movies ever made,” according to a
Sept. 29 Variety article.

One scene described by
Planned Parenthood as
“anti-abortion propaganda,”
according to a Friday article by
Hollywood Reporter, which is
a TV, film and entertainment
magazine.
The scene shows Monroe
holding her flat stomach as a fully
formed, Computer Generated
Imagery (CGI) fetus talks to her in
what sounds like a four-year-old
child’s voice saying, “You won’t
hurt me this time will you? Not do
what you did last time?”
When I watched that clip in a
Twitter post, I had my jaw on the
floor as Monroe spoke back to

else. Many people have called
this the most “perverted” part of
the movie.
The scene, without going
into graphic detail, is a fictional
depiction of JFK sexually assaulting
Monroe, forcing her
to give oral sex, according to a
Sept. 28 Esquire magazine article.
In a two-minute scene that can
only be described as “gratuitous”
and “weird,” we are met with an up
close shot of Monroe’s face as she
gives us a speech that is meant to
be in her head.
It is the ultimate form of
exploitation of Monroe’s life.
Andrew Dominik makes

Monroe out to be weak and
beholden to the men around her.
He fictionalized brutality that
Monroe never dealt with in her
real life.
Not only that, Dominik
personally insulted Monroe and
her work outside of the film,
dismissing the classic 1953 film
“Gentlemen Prefer Blondes” as a
film about “well-dressed whores,”
according to an outtake from an
interview he did with journalist
Christina Newland about the
movie.
That is the person who had
agency over a film about Monroe.
The Esquire article touches on
whether or not Monroe actually
had an affair with the former
president, but all of that is based
on hearsay by people who knew
Monroe and is not a confirmation
of if she actually went forward
with it.
An affair has never been
confirmed as Monroe and
Kennedy only met face to face
a handful of times, all at public
events, according to the same
Esquire article.
I do not believe in the
conspiracy theories surrounding
Monroe, nor do I believe in the
myth that many people have
created around her life.
I believe in Monroe as a brilliant
and beautiful actress whose life
was cut short by the pressures
surrounding her.
Joyce Carol Oates defended
the film by saying it is a
“Me Too” movie, calling back to
the 2017 movement against sexual
abuse, harassment and assault,
according to a Sept. 28 article by
AnOther, an international fashion
and culture magazine.
Everyone in that movie is
complicit in the exploitation
of Monroe’s character and life
including De Armas, whose
performance was hollow and
stale at best.
It is a gross and utterly
disgraceful film that should have
never been made, based off of a
terribly written book that shouldn’t
have been written.
My last words on her
legacy is this: Monroe, as in life,
is disrespected in death. It is
high-time we leave her soul alone.

Follow Bojana on Twitter
@bojanaacv

San Jose folks
celebrate fall
By Brandon Twomey
STAFF WRITER

As October begins its reign,
the annual Fall Festival at
Martial Cottle Park kicked off
its sixth year, bringing in over
110 vendors to showcase art,
music and plenty of pumpkins
on Saturday.
Families came out to enjoy
the small businesses, local food
options and family activities.
The festival included a
pumpkin patch, an arts and
crafts section for kids, and other
interactive activities like milking
fake cows and bean bag tossing.
“It was tradition for us to go
out and select a pumpkin for
each member of the family,”
said Jackson Nguyen, who came
to the pumpkin patch with his
wife Diane Nguyen. “Now that
the kids are off at school, me
and Diane try to keep it alive
by continuing the process of
selecting one for each of the
kids.”

Pumpkins
were
spread
out throughout the patch
to accommodate for spooky
Halloween decorations including
fake tombstones, skeletons and
scarecrows.
Passionate fall goers would
have lots of options when it
came to selecting a pumpkin
to take home, having a scale
of one-to-five in terms of the
overall size of the pumpkin.
The pumpkin patch was
bustling with smells of food and
sights of crafts.
Different tents showcased a
variety of artworks by vendors
including a candle tent and
ancient rock collections.
“There is something for
everyone. If you can think of
it, the item will most likely be
here,” Diane Nguyen said.

Follow Brandon on Twitter
@brandon_2me

BRANDON TWOMEY | SPARTAN DAILY

Several pumpkins sit on hay-covered ground of Martial Cottle Park on Saturday during the Fall Festival.
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Netflix sensationalizes true crime stories for profit

Bojana Cvijic
EXECUTIVE EDITOR

I’m sick of true crime.
Specifically with Netflix’s Sept. 21
release about Jeffrey Dahmer.
I’m tired of Hollywood exploiting
people’s lives for entertainment,
especially when it comes to
Dahmer’s victims.
“DAHMER” is produced by
Ryan Murphy, best known for
“American Horror Story,” which
is an award-winning anthology
series, and follows the life of the
real-life serial killer and sex offender
who committed the murders and
dismemberments of about 17 boys
and men from 1978-91.
The series is obviously
capitalizing off of the craze of true
crime, a nonfiction genre of media
where the author examines an
actual crime, detailing the actions
of real people associated with
criminal events.
Every time I am on TikTok, I am
bombarded with videos on my feed
of people detailing any number
of crimes that I may have not
known about.
The bombardment of true crime
videos, even if I cater my algorithm
to omit them, keeps popping up on
my social media platforms. It feels
like I can’t escape it.
Granted, I have read about true
crime stories myself through the
Wikipedia pages of Dahmer and
other serial killers like
Ted Bundy because my brain
cannot comprehend the horror of
their actions.

True crime has been around for
a long time. The fascination with
cruelty has always interested society,
take Truman Capote’s 1966 novel
“In Cold Blood,” which is about
the true story of a murder of the
Clutter family in a Kansas farming
community.
In the modern age, the further
sensationalization of those crimes
are in a vacuum and completely
ignores the people affected
so people can trade it in for
entertainment.
That is clear with “DAHMER.”
Families of Dahmer’s
victims have called the series
“retraumatizing.”
“I’m not telling anyone what to
watch, I know true crime media
is huge [right now], but if you’re
actually curious about the victims,
my family (the Isbell’s) are pissed
about this show. It’s retraumatizing
over and over again, and for
what? How many movies/shows/
documentaries do we need?”
Eric Perry, a cousin of Dahmer
Victim Errol Lindsay, stated in a
Twitter post last week.
The series profits off the murders
and the traumas of the victims
and their families respectively, as
Dahmer intentionally preyed on
vulnerable gay, Black and brown
men and boys.
Not only do the creators of
“DAHMER” profit on the stories
of people who have expressed their
desires for series like those not to
be made but they also exploit those
stories for their morbid curiosities.
White people exploiting the
pain of Black and brown people is
unsurprising to say the least, the
lack of care and attention given to
the victims’ stories has allowed for
an environment of disrespect to
fester and grow.
A tweet directly from Netflix
writes about a scene featuring
Konerak Sinthasomphone, which
was pulled from real-life events.
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Sinthasomphone was a
14-year-old boy and victim of
Dahmer’s who managed to escape
but was returned to Dahmer’s
home in Milwaukee, Wisconsin
because police ignored the pleas
of the Black women who found
Sinthasomphone bleeding and
naked, according to an Aug. 2, 1991
Seattle Times article.
“Can’t stop thinking about this
disturbing scene from DAHMER
where one of Jeffrey Dahmer’s
victims finally manages to escape
. . . and the police actually bring
him back inside the apartment.

were reinstated after appealing their
terminations. Balcerzak retired in
2017, according to a June 15, 2017
report from WTMJ-TV, a local
news channel in Milwaukee.
Using the gross injustice of
Sinthasomphone’s murder to
advertise the show leaves me in an
inexplainable state of rage.
To disguise the blatant
advertising as disgust truly just takes
the cake. It also works.
“DAHMER” debuted at No. 1
on Netflix with it being viewed for
more than 196 million hours on the
streaming app, according to a

In the modern age, the
further sensationalization
of those crimes are in a
vacuum and completely
ignores the people affected
so people can trade it in for
entertainment.

Now on Netflix,” Netflix stated in a
Sept. 21 tweet.
Former officers John Balcerzak
and Joseph Gabrish dismissed
the incident as a domestic dispute
between “homosexuals” and
ignored the women who noticed
the obvious pain Sinthasomphone
was in, for Dahmer’s testimony,
according to a July 27, 1991
New York Times article.
The officers were fired and
suspended without pay, but later
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Sept. 27 Variety article.
The gross exploitation of these
victims’ stories continues on and it
opens the floodgates of social media
to their stories.
When you go through the
trending search of “DAHMER” on
Twitter, you’ll mostly run across
people making jokes about the show
instead of being disgusted by
his crimes.
While true crime seems noble
in its intentions, it is inherently
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exploitative because it does not
bring the survivors or the families of
the victims into the fold.
It ignores their voices while
profiting off of it for entertainment
purposes.
In a Sept. 29 Twitter post by
YouTuber Not Even Emily, she
highlights a trend going around the
internet of white women bragging
how they were “unfazed” by
Dahmer’s crimes, unbothered by his
depravity toward his victims with
one woman even wearing earrings
featuring Dahmer’s face.
In a Sept. 28 TikTok, a person
made a video about their attraction
to actor Evan Peters, who played
Dahmer, writing “How am I
supposed to hate Jeffrey Dahmer
if Evan Peters is making him so
attractive.”
What happens to the people
whose stories become so public?
When does the public decide the
agency over the victims and their
stories?
Do the stories belong to us? My
answer is, “no.” Therefore, I will not
be watching “DAHMER.”
It is high time true crime shifts
away from the exploitation of those
crimes and starts to include the
survivors and the families of victims
with care and support.
Shows including “DAHMER” are
representative of the complicated
ethics of the genre of true crime
because they skim over the systemic
flaws of our criminal justice
system.
“DAHMER” and true crime
ignore the socioeconomic and
cultural factors of everyone
involved, in favor of morbid
curiosity and entertainment.
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